Robert Burns at The Mitchell Library, Glasgow
In celebration of the two hundred and fiftieth anniversary of the birth of Robert Burns, The Mitchell Library and Glasgow University’s Department of Scottish Literature join forces to offer two series of talks on the work of the great poet and songsmith. The autumn series of talks focuses on the Scottish poets who influenced Burns, his relations with the work of his contemporaries, and his legacy to later Scottish writers. Illustrative materials from the collections of The Mitchell Library will be on display. All talks start at 6.30 p.m.
30 Sept. 2009:  Ken Simpson, ‘Burns and Gavin Douglas’

‘Of Brownyis and of Bogillis full is this buke’: that Burns chose as epigraph to Tam o’ Shanter these lines from Gavin Douglas’s Eneados (1513) is plainly significant. This talk explores the ways in which the example of the great makar may have influenced Burns’s narrative technique and argues that Burns was enlisting in traditions that stretched back to Douglas and beyond.
7 Oct. 2009       Rhona Brown, ‘Ramsay, Fergusson, and Burns’

Rhona Brown discusses the literary and cultural links between these poets, looking closely at individual poems and letters. She examines how Ramsay and Fergusson helped to shape Burns’s poetic ideology and investigates their role as the great triumvirate of Scottish vernacular poetry.

14 Oct. 2009:    Ronnie Young, ‘Burns and the Scottish Enlightenment’

The Edinburgh that Burns visited in 1786-7 was a leading centre of the Scottish Enlightenment and a ‘hotbed of genius’ in which Burns’s own genius first gained wide recognition. This paper looks at the Bard’s creative, and sometimes difficult, relationship with the Scottish Enlightenment and the ways in which Enlightenment culture influenced Burns’s life and work.

21 Oct. 2009:    Alan Riach, ‘Burns, MacDiarmid, and Morgan’ 

This illustrated talk enquires into the national identity described and endorsed by these three great poets and asks what its defining features are, considering the question in its various aspects, the deplorable as well as the uniquely worth celebrating. It also considers ways in which poets profitably and effectively engage with the unfinished business of national identity in the twenty-first century.

